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"When I have fears"

‘When I have fears that I may cease to be

Before my pen has gleand my teeming brain,
Before high-piled books, in charactery,
Hold ke rich garers the full rpen'd grains;

‘When T behold, upon the night's starred face,
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Huge cloudy symbols of 2 high romance,
And think that I may never live to trace

‘Their shadows, with the magic hand of chance;
And when I feel, fair creature of an hour,
‘That I shall never look upon thee more,

Never have relish in the faery power

Of unreflecting love; — then on the shore.

Of the wide world T stand alone, and think

Till Tove and fame to nothingnen do sin
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Bassnett, Susan, Translation Studies, Routledge, 11 New Fetter Lanne -1
London, EC4P 4EE, P103,104

e P
"To illustrate this point, if we take Noam chomsky's famous
‘meaningless sentence Colourless green ideas sleep furiously
and arrange it as
Colourless
green ideas
sleep
furiously

the apparent lack of logical harmany between the clements of the

sentence could became acceptable, since cach line' would

2dd an idea and the overall meaning would derive from the association of




image17.gif
o P £y S Az P09 Z 852 )=

illogical clements in a seemingly logical regular structure. The meaning,
therefore, would not be content bound, in that both the individual
words and the association of idea would accumulation meaning as the

poem is read.
Fharwi S e e
A

Bassnctt, Susan, Translation Studics, Routledge, 11 New Fetter _r

SIS Sz

179 fus oo

Lanne London, EC4P 4EE, P103,104

‘Eastman. M. Arthur, The Norton Anthology of Poetry, P.685  _"
Keats, Joha

irfeectmdb st e e Fior

Sussan Bassactt, Translation Studics, Routledge, P102 -

PN
"All the translations reflect the individual translators, readings,
interpretations, and sclection of eriteria determined by the

concept of the function both of the

translation and of the original tent. So from the pocms cxamined we

can sce that in some cases modernization of languzge and tone
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has received priority treatment, whilst in other cases conscious
archaization has been a dominant determining feature. The
suceess or failure of these attempts must be left to the
discretion of the reader, but the variations in the method do.
serve to emphasize the point that there is no single right way of
translating a poem just as there is no single right way of writing

one cither.” P102

73

1188 1 G I, basreidE
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Abstract:

Any literary work is 2 representative of its SL Poly system but a poem has
ifs meanings in its structure s well Whatever seems ilogical and meaningless
in prose becomes otherwise in poetry.Problems faced by 2 poetry translator are
mmerous and stylstic problems are significantly important among
them There are many sirategies suggested by translators and theorists to cope
up with the problem It is very difficult rather almost impossible to translate
pociry in true spirt by not damaging its lingual stylisic or poetical
worth Translator of poetry has to sacrifice some of i, though it is his choice
what to keep and what will be sacrificed.
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